Example Handout: Neapolitan Chord (Theory 111

Special Pre-dominants, Part 1: The Neapolitan Chord

Chopin, Prelude in B minor, Op. 28, No. 6

1.
]
I
I
I
|
1
I]
I
1.
1
1
1
1

:%E

=
: (1
{ 1
M ‘ 4
.
L |-Hef
|7
b4l
o
i)
s
el
(Y
Al
TL_
Ll _FQL_
9!
e | el
Pll.
N|
N
ol
n
.11
]
-wN]
N
_‘IiEj
N

H®

e [ R
x|

3
1
Hraf

£
)
/
"
ﬁ;:!.

W

iy
N
m
n

1l
Her

_éi;_

p—— f—— [— e |
. i - —7T - 1a 1 T T T
I & _é a - N

sostenuto

3 i -
1 r 5 U 1
= 5 oy TR 1 347
2 Ny 1 F oy 1

Fundamental reguirements Commented [SJ1]: Square 0: Use concrete example

immediately above in order to determine fundamental

Root = information.

Quality =
Therefore, solfege =
Almost always occurs as a in

Roman numeral =

I o o

Function in the phrase model =

Part writing: doubling and resolution Commented [SJ2]: Beginning here, we work in spirals:

With me:
1.Discuss part writing rules and guidelines abstractly
(using solfege to create voice-leading maps) and
implications for major keys vs. minor (linked to preceding
solfege discussion).
2.Work through the first SATB example, looping back to
the preceding voice-leading maps.

In groups: Complete the second SATB example, which is a
near duplicate of the first example (thus creating a spiral);
debrief as a large group.

Based on the solfege and resolution of the Neapolitan chord, what might we predict about the context(s) in which it 'eifﬁ]opﬂgi_ﬂgé?ﬁe'rn (ézlrd(;lfall|)é§g:|$2)|Ia\etteed“r:\eajrg?]:r:zl:r?i:gf

most often appears? progressions; utilizing highly similar voice-leading allows
students to almost copy the previous examples (another

| spiral). Debrief/correct as a large group.




Part writing practice: Realize the progressions below in SATB chorale style.

1. The figured bass given is incorrect in every progression. Add proper accidentals to correctly reflect the
actual pitches used. (HINT: Use LSS as your first step.)
2. The second chord is missing in each of the “major” progressions. Consider carefully what this chord’s

Roman numeral should be in order to duplicate the LSS used in the corresponding “minor” progression.
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Analysis in context (i.e., Where’s Waldo?)

1. For each analysis excerpt, identify the Neapolitan chord by ear on first hearing, then confirm by eye on
second hearing. (HINT: What unusual tone can you be listening for? And what familiar functional tone
should (eventually) follow?)

2. Once you have identified the Neapolitan chord, determine the key, label the chord with LSS/RN/FB, and
study the resolution of the chord—what chord follows it, and how do the tones of the Neapolitan chord
resolve?

3. Also look at what chord(s) immediately precede the Neapolitan chord—tonic, another predominant, or ???



Excerpt 1: Beethoven, Bagatelle, Op. 119, No. 9

Vivace moderato
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Excerpt 2: Schubert, Die Schine Miillerin, “Der Miiller und der Bach”
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Andante

130

Excerpt 3: Verdi, Requiem, Kyrie
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Excerpt 3: Mozart, Piano Trio K. 542, 111
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